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and the rule of JZlizabeth permitted nothing of the kind. Had
she acted JJarie Stuart, and Rachel Elizabeth, the exit would
have been different. There might certainly have been a great
deal of truth in saying that, had the roles been reversed, Max-
ime would have been more in her element, and Rachel still in
her own, but never could the former have made the scale in-
cline on her side when matched with such an adversary.
Her triumph cost Mademoiselle Rachel an indisposition
that prevented the repetition of this exciting scene.
All attempt at rivalry was at an end. Mademoiselle Max-
ime sank at once into insignificance, and, although she re-
mained ten years on the stage, the public never took any es-
pecial notice of her. She is now keeping an hotel garni, Rue
de la Michodiere, in Paris. PKcdre lets furnished lodgings,
with board if required.
CHAPTER X.
1842.
The "Cid."—The Chimene of the French Stage ; the Ximena of An-
cient Spain and the Creation of Mademoiselle Rachel.—"Ariane."
—La Champmesle.—Mademoiselle Clairon.—Return to London.—
Disappointment.—Success in Belgium.—30,000 Francs in eleven
Nights.—Corneille's Anniversary a Failure.—Return to Paris.—
"Fredegonde."
thbee revivals were presented during the course of this
year by Mademoiselle Rachel: the " Cid" of Pierre Corneille,
the " Ariane" of his brother, Thomas Corneille, and the "Fr'-
d^gonde et Brunehaut" of Lemercier. The selection of all
these tragedies could not have been more unfortunate; in the
first instance, with regard to the want of proper preparation
on the part of the actress -T in the other instances, with regard
to the plays themselves.
The " Cid" was given on the 19th of January. We have
said elsewhere that Corneille's female characters were, with
the exception of that of Chimfrie, very inferior to his heroes.
To find this exquisitely beautiful, passionate, and eloquent
maid, this noble heart divided between love and duty, yet nev-

